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Time Source Section Notes 

0:00-0:10 Hainovitz Uv’chein Hebrew - no extraneous 
sound 

0:11-1:21 Birnbaum choral arr of 
Lewandowski 

Un’taneh Tokef Congregational 
melody; familiarity for 
all to participate; 
proper accents; raises 
on Alav - word painting 

1:22-2:09 Berlinski Emet Solo - emphasis on 
truth and on the 
significance of yad 

2:10-2:33 Koussavitsky Uv’shofar Gadol + kol 
d’mama daka 

Playfulness with violin; 
use of shofar calls 
without invoking the 
actual shofar 

2:34-4:39 Birnbaum choral arr of 
Lewandowski 

Umalachim -  
v’chol - 

Choral responses - 
hinei yom hadin 

4:40-8:01 Hainovitz K’vakarat Dialogue-like; 1st two 
lines 4x (3rd + 4th 
times are a 
congregational melody)  

8:02-9:14 Rosenblum B’rosh Hashanah - list - 
Ut’shuvah 

Expresses the gravity 
and weight of who will 
be uplifted and who 
punished through use 
of heavy rock and 
electric instrumentation 
- empty hanging, nature 
of “ut’shuvah” that 
haunts us with the 
striking (dim?) chord 
on “hag’zeirah” 

9:15-14:28 Lewandowski Ki K’shimcha; Adam 
y’sodo 

Haunting AR with 
appropriate choral 
repetitions to 
emphasize God’s 
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forgiving nature 
 
AY: Mayafar l’afar 
parallel sounds both 
phonetically and 
melodically 
 
Harmonies on b’nafsho 
and yavi lachmo are 
gorgeous 
 
Choral parts also 
highlight the poetic 
nature of Adam Y’sodo 
 
Where is v’atah hu 
melech eil chai 
v’kayam? 

14:29-15:27 Barkan (arr SZell and 
RNewman) 

Ein Kitzva Repeat 
Shimcha-bishmecha for 
congregational 
inclusion; singable yet 
still slightly solemn 
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From beginning to end, ונתנה תקף centers around a theme of relationships - a spiritual yin 

and yang between person and God, judgment and salvation, intention and action. It exposes us to 

the angst and awe that co-exist when having our fate sealed by God, while simultaneously 

opening us up to the possibility of redemption. The language of this psalm is universal, not once 

referencing בני ישראל or chosen  people. All of humanity is humbled as אדם יסודו מעפר in this 

moment. All of humanity is herded sheep passing under a staff of judgment. No one person is 

exempt from this.  

 sobers us. It is the fervent reminder that we are fallible and that we have made ונתנה תקף

mistakes, but that through acts of kindness we can achieve a better existence. While much of the 

language of ונתנה תקף  invokes the “we,” we are ultimately left to take control of our own 

behavior. Even though we have all faltered, our actions as individuals are judged. 

My ideal ונתנה תקף would sonically illustrate this fragile relationship between person and 

God. It would employ the use of a chazzan, an SATB choir, a violin and an electric guitar - 

perhaps setting this ונתנה תקף apart from all others. Hainovitz’s ובכן ולך opens my supplication 

with a pleading minor third - a solemn, yet hopeful sound that indicates a change in mood as we 

approach our מוםף קדשה. Transitioning into Birnbaum’s choral arrangement of Lewandowski’s 

 I welcome the communal moment of reciting this haunting tune. Like a herd of sheep ,ונתנה תקף

approaching its shepherd, we slowly move through the melody raising our voices on עליו as we 

envision God high above us. We dread the verdict, but our actions have already spoken for us 

and have been seen; and while God is critical, God is also compassionate and understanding of 

human nature.  

Berlinksi sets us in truth in his rendition of אמת כי אתה הוא דין.  Accenting the parallels of 

this section, his lilting musical interpretation highlights intention and action: God records and 

seals, counts and measures, remembers what we have forgotten. His highest note rests on יד - the 

singular - emphasizing how it is by the hand of each individual that we seal our fate. 
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Koussevitsky’s ובשופר גדול reminds us of the shofar blasts heard at the end of the Torah 

service. The violin, emulating the shofar, is yet one more call to action. “Wake up! Even the 

angels are trembling - we must not be complacent.” Here I would magically blend the call and 

response of Koussevitsky and the violin with the Birnbaum choral setting of ומלאכים  through כבני 

 מרון by replacing the organ with the violin. Birnbaum’s setting highlights the severity of the day 

of judgment through full sounding repetitions on יחפזון and heightened vocal runs on וחיל and 

 paralleling how each and every note is וכל באי עולם The vocal run is repeated once again on .ורעדה

like an individual passing before our critical God.  

I transition back into the Hainovitz for כבקרת. The interplay between voice and clarinet 

(perhaps using violin again here) mimics the relationship between individual and God. The 

chazzan serves as the voice of the people - invoking God as shepherd, as ultimate judge looming 

over us - and the instrumentation expresses how God is ineffable yet compassionate. At first the 

chazzan is slightly apprehensive in approaching God but as voice and instrument join in unison 

we understand how God is always watching and always with us.  

Soon our fate will be sealed. I transition into Rosenblum’s dramatic, powerfully electric 

 and weighted list of who will be uplifted and who downtrodden. As Larry Hoffman ברוש השנה

suggests in Who by Fire, Who by Water , Rosenblum’s composition “resonates with the fragile 

and uncertain nature of the individual” (120). The heavy instrumentation here highlights the 

gravity of God’s decisions - until ותשובה ותפלה וצדקה where all but one voice drops out. This is 

the pinnacle moment when our whole existence boils down to our individual actions. We can 

control only one voice. I consider the eerie diminished chord that jars us out of this peaceful, 

redemptive moment: perhaps it is daunting to consider how everything else but our own behavior 

falls away when all is said and done. It is awesome and terrifying to consider the individual 

relationship between oneself and God. 

Lewandowski’s setting of כי כשמך soothes us, offering appropriate choral repetitions and 

layered harmonies to emphasize God’s forgiving nature. The choir lulls and pacifies, affirming 
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the chazzan’s praise of God’s ability to forgive us if we return from our errant ways. The 

repeated “אמת”s offered by the choir in a stacked major harmony emphasize how God is ultimate 

truth and we are merely human. In אדם יסודו  מעפר the paralleled 3rd harmonies parallel the poetic 

style of this section. One thing I was hoping to hear, that I did not find in the Lewandowski 

setting was: ואתה הוא מלך אל חי וקים, which I believe Lewandowski could have set beautifully and 

poignantly to this text. 

Our final notes heard in Barkan’s אין קצבה highlight the “mysterious essence” of God’s 

endlessness. This rendition uses a beautiful blend of chazzanut and congregational melody. To 

fully encourage participation I would repeat שימך through בשמך and use this closing piece as the 

ultimate reminder of how we are forever linked to God. 

I want my congregants to walk away with a sense of hope rather than doom after ונתנה 

 .but also with just enough fear and awe of God to choose to act positively for the next year ,תקף

 is not just a prayer where we consider our fate, but also a reminder that we control our ונתנה תקף

own actions. We must act for good - the rest is up to God. 
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